Course:  Maps, Spaces and Places

Professor: Dr. Mary Lynn Broe

Course number: 0504-493-01 (TR 12-1:50)
Classroom: Building 6, Room#3201
Phone: 475-7174 email: mlbgsl@rit.edu
Office: Eastman, Room #3179

Office Hours:  Tu and Th,  2:00-3:00 
By appointment on Wednesday
“Maps as instruments of persuasion and propaganda have a long and varied history from the “mappaemundi” (maps of the world) to the present-day. With the development of print technologies, the opportunities to influence people’s thoughts and ideas became far greater. . .(Peter Vujakovic, 1990)

“One problem for mapmakers is how to represent the round earth on flat paper. The technique used to do this is called ‘map projection,’ and there are hundreds of ways to do it. . .(Denis Wood, Ward L.Kaiser) 

“There is more work in interpreting interpretations than in interpreting things.”

(Montaigne, Essays)

 Course Description:
Space speaks! Diverse writers, critics and filmmakers represented in this course are rethinking space as a dynamic context for the making of history and for different organizations of social and communal life. We begin with a meditation on the language of maps and mapmaking, both antique and digital, exploring the idea that to present a useful and truthful picture, an accurate map must tell lies. Among our initial questions, consider these:  how do certain interests—absences as well as presences-- come to be embodied in cartography (mapmaking)? How do films and literary texts–-poems, novels, memoirs-- imaginatively construct space? In what ways, particularly in texts, do mapmaking and power mutually reinforce various kinds of social authority, yet deny others? How can we begin to think about race, class, gender and sexuality, in terms of the “natural authority” asserted in space?  Focusing such questions, the course offers an opportunity for a solo or collaborative project on digital or antique mapping, or technical work on some aspect of Geographical Informational Systems (GIS), plus a final project on “Reading Rochester or RIT as Text.”
The course takes as its premise that spatial thinking is critically important, particularly in science, engineering, mathematics and technology—the STEM disciplines. Spatial thinking also informs our ability to understand spatial visualizations and spatial literacy in many other areas of 21st century culture.

Objectives:
l.  To begin to rethink the relationship of language, power and identity through a meditation on maps and mapmaking;

2.  To use mapmaking to imagine, and to imaginatively construct, new social and communal spaces, histories, identities and literary formations;

3.  To develop interpretive and analytical skills, particularly through the lens of cultural geography, using class and online discussion, group work, presentations and varied assignments;

4. To develop spatial thinking skills;

5. To further knowledge about literatures, life and cultures that may be unfamiliar, whether outside the US or within Rochester and RIT.
Course Texts:
The English Patient, Michael Ondaatje

Opened Ground: Selected Poems, 1966-96, Seamus Heaney (selections, including “The Bog Poems”)
Obasan, Joy Kogawa

Annie Proulx (selections from Close Range: Wyoming Stories and Bad Dirt: Wyoming Stories 2)
Waiting for the Barbarians,  J.M. Coetzee
Your Native Land, Your Life, Adrienne Rich (selections)
Films:
The English Patient, Dir. Anthony Minghella (Reserve, ETC #DVD124)
Brokeback Mountain, Dir. Ang Lee, story by Annie Proulx (Box Office)
A Perfect Corpse (BBC Production; available in ETC under my name, Broe)
Recommended:
Maps Are Territories: Science is an Atlas, David Turnbull

The Power of Maps, Denis Wood

Annie Proulx, Close Range: Wyoming Stories; and Bad Dirt: Wyoming Stories 2
Atlas of a Difficult World, Adrienne Rich

Reserve:
The above books and articles will be placed on Reserve in Wallace Library (http://library.rit.edu/myaccount/reserves.html)  A good-sized list of supplementary readings on cultural geography, maps and mapmaking, as well as social and cultural theory of literature, will be available on 2-hour Reserve. We may add to the readings, with recommendations, as we progress through the term. Please consult the Reserve list for “Reading Rochester and RIT as Text” recommendations: there are many chapters from works by Dolores Hayden and Tom Schlereth that will prove to be useful guides, even models,  for you in your community and campus “readings.”
Initial Essays in your Packet (Handout):
l. Denis Wood, The Power of Maps

(Copy of this book is on Reserve. See Introduction/first chapter, handed out on Nov 30:  “Maps Work by Serving Interests.” Good, but not required,  chapters that follow include: II, How Maps Divide the World; IV, How Maps Mask and “Naturalize” Interests that They Embody)

2. J. B. Harley, “Maps, Knowledge and Power” from The Iconography of Landscape, ed. Denis Cosgrove and Stephen Daniels (Cambridge U Press), pp. 277-312.

3. Linda McDowell, “The Transformation of Cultural Geography” from Human Geography: Society, Space and Social Science, ed. Derek Gregory, Rohn martin and Graham Smith (U Minnesota 1994) pp. 146-173. 

4. Graham Huggan, “Decolonizing the Map: Post-Colonialism, Post-Structuralism and the Cartographic Connection,” from Ariel, Vol 20, no. 4 (1989)

5.  David Turnbull, Maps are Territories. Book on Reserve

(This books is structured as a series of museum or gallery exhibits, rather than as a linear narrative. The text is rich with graphics and illustrations: I have made a slide show of the

the graphics and maps which constitute the bulk of the book. All those interested in responding online to this book should see especially Exhibits 1, 2 and 10, though you should feel free to roam through the entire book.)

Schedule of Classes (with essays and online entries due)
(Note–Please be aware that the schedule is tentative. Our progress through the course this term may vary slightly from what is listed below. This is particularly true for the boxoffice viewing of “Brokeback Mountain.”  Attend class regularly so that you and your oral presentation group have current information on the times for your presentations.)
Please note: this is a Blended Learning course, which means that you will be making several entries online and interacting with your classmates online. 
March 14
Introduction: Discussion of syllabus, schedule and assignments


Buy and begin reading The English Patient
March 16
Meditation on Maps


Guest lecturer (last half of class) Professor Thomas Stone, slideshow and lecture 

on early mapmaking and John Mandeville’s “Monster Mash”


Assignment: 


Introduce yourself online through myCourses. React to one of the essays in the
packet. Have a look at the “antique maps” site, http://www.davidrumsey.com. Feel free to comment online.
March 21       The English Patient (text)


Oral Presentation
(Graham Huggan’s essay in your packet is an excellent look at mapmaking in the context of postcolonial discourse.)
March 23
The English Patient (text)
March  26
Sunday evening screening of Anthony Minghella’s film, The English Patient, at 



Prof. Broe’s home (desserts provided). Or you can view film independently in 


ETC (plan on 2 ½ hours)

March 28
Discussion: Anthony Minghella’s film, The English Patient

     
First Online Entry for “Reading Rochester and RIT as Text”
(Identify the out-of-class area you are interested in working on this term. Indicate how you plan to develop your study of this area, at least initially. What methods will you use?)
March 30
Seamus Heaney, “The Bog Poems” 
Oral Presentation (Slides available from P.V. Glob’s book on the Viking excavations, The Bog People)
April 4

Seamus Heaney “The Bog Poems” 



First Paper Due (3-4 pages) on either English Patient or Heaney poetry
April 6

Film: Brokeback Mountain (screening either DVD in class or boxoffice)


Annie Proulx short stories (selections from Bad Dirt and Close Range)
April 11
Brokeback and Annie Proulx short stories


Oral Presentation
April 13
Open Class
April 18  
 Kogawa, Obasan



Oral Presentation
Second Online Entry for “Reading Rochester and RIT as Text”

(Discuss research to date in online report; review and respond to another class member’s entry) 
April 20
Obasan
April 25
Adrienne Rich poetry,  Your Native Land, Your Life (and other handouts)


Oral Presenation
April 27
Adrienne Rich poetry


Second paper (3--4 pages) due; choice of Heaney, Kogawa, Proulx, Rich

May 2

Coetzee, Waiting for the Barbarians


Oral Presentation
May 4

Waiting for the Barbarians
Second Paper due (3-5 pages); choice of Heaney, Kogawa, Proulx/Ang Lee, Rich or Coetzee
May 9

Open Class: Catchup, as needed



Third Online Entry for “Reading Rochester and RIT as Text”
(Discuss field, community or campus experience; indicate progress; comment on the progress of another class member’s research)
May 11
Final Class: Summary Comments on Maps, Spaces, Places
11th week:
No final exam. Meet at Java Wally’s, time TBA, to share final projects
Methods of Evaluation:
Your grade will be a combination of regular attendance and discussion, online work, one oral presentation, 2 short papers and a final project on “Reading Rochester or RIT as Text.”  Please learn to use myCourses as a discussion board for our online and group work. The following is a guideline for grading: 

25%
Attendance and active participation in class 

25%     Online discussion (Three entries and final presentation of Reading Rochester as Text. See schedule above for due dates for entries)
30 %
Two short essays (3-4 pages) in response to specific questions (one is due Week IV, one due Week IX)
15%
Oral  presentation (solo or collaborative; sign up on March 16)

  5%
Extra effort
Office Conference:
Sign up for at least one visit to my office during the term, preferably after you have received grade on the first short paper. You are welcome to make an office appointment any time during the term, or visit with me before or after classes. 

Attendance and Class Participation:
Regular and faithful attendance and participation is expected. If you are absent more than twice, you should have an official “excuse” forwarded to me or your grade may be affected. 

Plagiarism
Learn what constitutes plagiarism, whether from web sources or from printed texts.  Failing to cite others’ words or thoughts which you use is a serious matter. It may result in your failing the class. When in doubt, cite your sources, but make sure that your paper/project is not simply a tissue of quotations from others which excludes your own ideas!  (You are always welcome to check with me before a due date about a topic, or about acknowledging a source.)

